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YK 902/904

EASTERN RELIGIOUS MOTIFS ON THE BELT MOUNTS OF
SUBOTSI GROUP, KUSHNARENKOVO CULTURE AND
LOMOVATOVO CULTURE"?

© 2018 . Klima Laszlo

The spread of Buddhism from the Indian subcontinent in the northern direction towards Bactria began in
the 4" century B.C. In the 1% century A.D. its spread in the steppe area was continued by the Kushans settling
in Bactria. Trade between Europe, Middle and Far East at the Central Asian stations of the Great Silk Road
was regulated by the Sogdians. They were also the mediators in the relations between individual cultures and
religions. A significant role in the spread of Buddhism was played by the Sogdians speaking the East-Iranian
language related to the Kushan language. The spread of Buddhism in the steppe area has also been confirmed
by Chinese travelers. During his trip to India in the 8" century, a Buddhist monk Wu-k'ung visited the territo-
ries of the Western Turkic Khaganate which was under the rule of the Turgesh, where he discovered the attri-
butes of Buddhist religious life. These facts have been widely accepted by historiographers. Another accepted
fact is that the toreutics of the ancient Hungarians was influenced by the Sogdians. In addition to the technical
methods of metal processing, masters of the Sogdian origin, or Hungarian masters having acquired the metal
processing techniques from Sogdian artisans, could have been familiar with the myths and legends associated
with Buddhism, which were spread across the steppe area. Therefore, Sogdian artisans probably depicted the
motifs of Buddhist iconography, equally known to themselves and their customers, on the items they crafted.
Patterns on belt plates discovered in Subbottsy village, burial ground 2, indicate their relation to ancient Hun-
garian findings from Magna Hungaria and the Carpathian Basin. However, images of a man sitting down in
the lotus position (padmasana) or dancing winged girls/angels have not yet been discovered in the territory
of Hungary. Findings of the Subbottsy type include belt set with a dancing girl/angels from Katerinovka. The
position of the right hand of a man sitting down in the lotus position, or a stick with a T-shaped tip in his right
hand have not been discovered in the Buddhist iconography. Therefore, it cannot be established which Buddha
or Bodhisattva is represented by the sitting man from Subbottsy village. However, the dancing girl/angels can
be identified as the Apsarasas of the Buddhist iconography on the basis of their characteristic features. Bud-
dhist motifs have also been traced in the territory of the Kushnarenkovo culture. They include a belt tip with
the image of a man with four arms the grave No. 3 of barrow No. 3 at Ishimbayevo burial ground, which can
be identified as Avalokitesvara (in the Chenrezik Lamaism).

Keywords: religious motifs, belt mounts, Subotsi Group, Kushnarenkovo Culture, Lomovatovo Cul-
ture, Sasanian-Sogdian metallurgy, Buddhist symbols, Manichaeism, 9-10® century, Early Hungarians.

1. Introduction

It 1s a well-known fact for researchers of
Hungarian prehistory that Hungarian metallurgy
was strongly influenced by Sasanian-Sogdian
metallurgy in the 9-10" century. However,
Sogdian merchants coming from Central Asia
did not only trade in their silver objects such as
jars, cups, dishes, they did not only spread the
artistic style of these pots among the peoples
speaking Turkic and Iranian languages in the
steppe region and peoples speaking Finno-Ugric
languages in the forest region, but they also had
a cultural mission. While they had a leading role
in managing trade along the Silk Road, they

also spread Buddhism and Manichaeism among
the people they traded with. Researchers of
Hungarian prehistory have not studied Sogdian
cultural influence on ancient Hungarians, as no
historical or archeological traces of this influence
have been known. Here I propose that some
archeological finds suggest that the teachings and
symbolism of Manichaeism as well as Buddhist
symbols used in Manichaeism were known for
9—10™ century Hungarians.

2. Belt mounts with images of humans
from Subotsi Grave 2
The primary
Hungarian

information
about the

source of

for archeologists

! The title of the article has been changed from “Buddhist motifs” to “Eastern religious motifs” owing to new

insights gained during a deeper analysis.

2 Nora Wenszky translated this article from Hungarian into English, and the quotations from Russian into English.

The original Russian quotations are given in footnotes.
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graves excavated in Subotsi, Soviet Union
(now Ukraine) was an article published in
Hungarian by N.M. Bokij and S.A. Pletneva in
1989°. The finds are explicitly related to finds
of the Hungarian conquerors. However, it was
problematic to relate these finds to the Hungarians
both for the dating of the excavation site and
for the interpretation of the belt mounts found
in Grave 2. Bokij and Pletneva dated the jug of
Tmutarakan type found in Grave 2 to the second
half of the 10th century, i.e. after the Hungarian
conquest in the Carpathian Basin. Concerning
the belt mounts, they wrote: «the long-bearded
old man on the buckle plate and the young man
in various strange positions on the belt mounts
are figures from some eastern legends or tales»
(Bokij — Pletneva, 1988: 113; 1989: 96)*.

Aleksey Komar systematized finds from
Subotsi and similar finds from the territory of
Ukraine and Moldova (Komar, 2011). Following
his terminology, this well-defined find complex is
referred to as Subotsi-type finds, Subotsi Circle or
Subotsi Horizon.

Four scenes are depicted on the belt mounts
found in Subotci Grave 2. The images on the
hexagonal mounts from the same grave depict a
person turning to the right, with both legs bent
(Fig. 1). This is not a static figure, the artist
depicted the person while moving or hovering’.
The person’s position resembles a dancer who
is in the air after jumping upwards. While the
arms are bent in front of the body, the hands are
touching. On both sides of the head the same
veil-like object is depicted as in the case of the
old man on the buckle plate. There is a scarf-
like garment tied around the person’s neck. The
scarf is sticking out on both sides just the same
way as the «veil» around the head. Next to the
figure’s waist, another veil or a wing can be seen.
According to Bokij and Pletneva, who published
these finds, the person is holding this object in
his hand. The wide trouser legs of the dancer are
held by a belt.

Besides the hexagonal belt mounts, three
further belt mount types from the same grave
depict humans. People with their knees open

3 The article was originally published in Russian:
(boxkwuii, H.M. — ITnetnesa, C. A. (1988)

4 «...JUTMHHOOOPOJBII ~CTAapuK Ha TMpSKKE U

MOJIOJION YeJOBEK B PAa3IMYHBIX MPUYYAJIMBBIX MO3aX Ha
OJsIIIKax — MePCOHaKN KaKOW-TO BOCTOYHOM JIET€H/IbI WIIN
cka3ku» (Bokij-Pletneva, 1988: 113., 1989: 96).

5 According to the description of Bokij és Pletneva
«CTOWT «Ha JICBOM KOJICHE», 1.e. «is standing» on his left
knee» (Bokij-Pletneva, 1988: 106; 1989: 90). We do not
agree with this interpretation.

and feet closed are depicted on oval pendant belt
fittings with a ring (Fig. 2). Supposedly, the artist
wished to show a dancing movement, just like in
the case of hexagonal belt mounts®. The objects
surrounding the people and their hand position
is similar to the images on the above described
finds. There is a veil-like object protruding from
the head on both sides, the hair (and the veil?) is
held by a diadem, the arms are bent, the hands
are making a fist, and on both sides of the waist
there is a wing-like object. It is clearly visible
on the better quality pendant belt fitting that the
hands are holding a lotus. Therefore, we can
suppose that the figures on the hexagonal belt
mounts are also holding lotus flowers or lotus
buds’. On the pendant belt fittings, the figures are
unambiguously wearing a neck band, while in
the case of hexagonal belt mounts, the figures are
rather wearing scarves with the ends jutting out
on both sides.

The last type of belt mounts depicting
humans from this find is the half-disc formed
plate with a hole (Fig. 3). The figure is hovering
in a lying position above the hole in the object.
The artist used the same clothes and attributes
as in the previously described belt mounts.
However, in this case it is clearly visible that the
person is holding some kind of veil in his/her
hands. This fact and the known parallels (Komar,
2016) render it probable that the figures on the
hexagonal plates and on the pendants hold a veil
in their hands besides the lotus.

The most finely wrought depiction of a
person is found on the buckle plate in the belt
set of Subotsi Grave 2. The figure of an old man
sitting in lotus position can be seen on the buckle
plate (Fig. 4). The man has long hair, a long
moustache and a beard reaching his knees as he
is sitting. There are trapezoidal shapes (maybe
a special hairstyle or veil) on both sides of the
head. The man is wearing drop earrings with
spherical pendants, and his hair is kept together
by a diadem. He is holding a stick with a T-shaped
end in his left hand. He is giving blessings with
his right hand: his arm is reaching up, three of
his fingers are bent, his index finger and middle
finger are pointing upwards.

6 According to the description of Bokij and

Pletneva «YenoBek n300pa)keH CUISIIUMY, i.e. «the person
is depicted sitting» (boknii, H.M. — [1nernesa, C. A. 1988:
107; Bokij — Pletneva, 1988: 107; 1989: 91). We do not
agree with this interpretation.

7 Lotus buds are depicted on the cup from

Korobchino as well (Subotsi Horizon; Prihodnuk, O.M. —
Churilova L.N., 2002).
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Belt mounts similar to the above described
ones are also known from Katerinovka (Fig. 5),
another archeological site of the Subotsi Horizon
(Komar, 2011: puc. 8). The belt mounts similar
to the hexagonal belt mounts from Subotsi have
rounded edges, and the pendants with a ring and
the pendants with a hole are quite worn. Despite
the wear, it is visible that the figures’ movement
is the same as on the belt mounts from Subotsi.
However, no plate with an old man sitting in lotus
position was found at the Katerinovka site.

3. Motifs on belt mounts

Bokij and Pletneva regard the figures
depicted on the hexagonal mounts, the oval
mounts with a ring and the mounts with a hole
as males® (Bokij — Pletneva 1988: 107, 1989:
91), while Komar calls them dancers or angels,
and does not determine their sex (Komar 2016:
550-553).

Based on parallels in other arts like
sculpture and painting, it can be stated that the
belt mounts from Subotsi depict dancing angels,
female angels. The goldsmith artists depicted
them in positions well-known from Buddhist
iconography. These dancing angels resemble
apsaras, 1.e. the celestial female spirits of clouds
and rain, which originate in Indian art and are
depicted on various Buddhist works of art as
well. Both leg positions depicted on the Subotsi
and Katerinovka finds is well-known from the
images of apsaras. The figure on the hexagonal
mounts turns both bent legs in the same direction.
The same leg position is seen on a relief from
Borobudur, Indonesia (Fig. 6).

The figures on the oval mounts with a ring
open their knees and touch their feet together.
The same position can be observed on a relief
depicting dancers from Angkor Wat, Cambodia
(Musee Guimet, Paris), as shown on Figure 7.

The figure depicted above the hole of the
half-disc formed belt mounts is floating in a
lying position. A parallel to this is found on a
relief belonging to Serindian art. These angles
floating in a lying position are generally depicted
on a Buddha’s or a Bodhisattva’s two sides. The
angel’s leg position on the relief in Figure 8 is
similar to that of the dancers on the oval belt
mounts with a ring from Subotsi.

8 «OueBUIHO, HECMOTPSI Ha Oe300po/IbIC U Oe3yChie

nuna, Ha Bcex 17 omMcaHHBIX OJsixax W300paKeHBI
MyxkuuHb «It is clear that although the figures have no
beard or moustache, all the 17 mounts depict males»(boxkwuii,
H. M. —IInetnena, C. A. 1988:107, Bokij — Pletneva, 1988:
107, 1989: 91).

The parallel works of art are of high
significance because their cultural background
and interpretation leading to the world of
Buddhism are known. The Buddhist cultural
background does not only help the interpretation
of belt mounts from Subotsi, Ukraine, but also the
interpretation of similar images found on other
belt mounts, silver bowls and jars. However, in the
course of interpretation of mythological scenes
it is not sufficient to look for parallels among
Buddhist motifs, as possible parallels range from
Hellenism to Christianity. Interpretation is further
complicated by the fact that a given scene may
be interpreted on the grounds of more than one
religion or belief system.

Buddhism started to spread eastwards
from the Bactria region. The Buddha’s teachings
reached China as early as the 1st century AD. From
there, with state help, the doctrines spread back
to the west to serve as the ideological foundation
for the Chinese expansion. At the same time, the
Yuezhi people entered Bactria and continued to
spread Buddhism eastward. The main role in
this process was played by Sogdian merchants,
who spoke an East Iranian language related to
the language of the Yuezhi. The elite Sogdian
merchants played a decisive role in the formation
of steppe empires. The official language of the
First Turkic Khaganate was Sogdian, Sogdian
texts were written in Sogdian script. It has long
been recognized by scientists that the Buddhist
basic vocabulary of Turkic languages is partly of
Sogdian origin (Sims-Williams, 1983).

Chinese travellers also reported the
spreading of Buddhism in the steppes. On his
way to India, Wu-k’ung Buddhist monk crossed
western Turkic territories dominated by the
Turgesh at the time: Semirechye (or Zhetysu) and
the valleys of Rivers Chu and Ili. The Turgesh
khagan Ocirliq/Wuzhile (699-706) was also a
Buddhist, supposedly on Sogdian influence, as
he had Sogdian inscriptions minted on his coins.
The first Buddhist finds in the Chu Valley were
discovered by archeologists more than a hundred
years ago. Ever since several Buddhist finds
have been unearthed, including some buildings
as well (Torgoev et al., 2012). The above facts
just give a glimpse into the enormous number
of publications by our learned predecessors and
colleagues written on the presence of Buddhism
in the steppe region (cf. Litvinsky, 1968; Puri,
1987; Foltz, 1999; Elverskog, 2010 and the
literature cited by them).

The golden age of Buddhism in the steppe
region was terminated when the Second Turkic
Khaganate created its own script, the Turkic
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runic script (Old Turkic Script) in order to
protect the country from Chinese ideological and
political expansion. They also wanted to return
to the old faith of their ancestors, i.e. Tengrism.
The Uyghur Khaganate, however, supported still
another religion, namely Manichaeism.

When interpreting the image of the old
man sitting in lotus position on the buckle plate,
Karoly Mesterhazy (1994) thought that this old
man is the principal god himself. He traced this
representation back to Sogdia and post-Sasanian
Iran, and mentioned the Painted Vase from
Merv as a parallel. One of the scenes painted
on this vase depicts a Zoroastrian monk in the
same position as the old man on the belt from
Subotsi. Mesterhazy regarded the band worn on
the Subotsi god’s forehead as part of a diadem.
He noticed that the stick in the old man’s hand
is a crosier with a T-shaped head, which alludes
to Christ’s cross and is the most ancient form
of crosiers of high-ranking Christian priests
(Mesterhazy, 1994: 198, 200).

Contrarily, G. G. Korol linked the motifs
of the Subotsi belt plates with the Nart Sagas
(Kopomb, 2005: 157-158, cited by Komap, 2016.
C. 548). In Chapter Xazapckuii croocem... of
his book, V. Ya. Petruhin, however, relates the
male figure on the belt plate with the Eurasian
cosmogonic myth. He identified the old man as
the long-haired one out of the males fighting
forever in the myth (Ilerpyxun, 2014. C: 348).
Aleksey Komar compared the same man to a
Taoist teacher in his 2016 study ITosicubie Habo-
pel IX—X BB. ¢ «MH(OJOTHUECKUMHU CIOXKETa-
mu», and added: ,,It seems, the jeweler faced
the task of presenting not so much a ruler as an
elder sage, and to achieve this goal he had to
combine the image with elements of Buddhist
or Taoist iconography” (Komap, 2016. C. 551)°.
Unfortunately, Komar did not elaborate on what
he had identified as elements of Buddhist and
Taoist iconography. Presumably, he regarded
the old man’s body position (lotus position) as
a motif from Buddhist iconography. The wings
or veil-like phenomena depicted around the old
man’s head remind us of a basic text of Taoism,
namely the Zhuangzi, especially its Chapter 2.
According to a story in this chapter, Zhuang Zou
turns into a butterfly in his dream. The dream
and the metamorphosis into a butterfly can be
interpreted as a metaphor for death (Kdsa, 2008).

o «[To-BumuMoMy, Tepen  IOBEITUPOM  CTOsIa

3aa4a IPEJCTaBUThb HE CTOJBKO IIPABUTEIS, CKOJBbKO
CTapelIIMHY-MyApena, U [Js JOCTHUXKEHHUS LeJIu eMy
MPUIIIOCH COBMECTUTH 00pa3 ¢ 3JeMEHTaMH OYIIUHCKOI
WK Aa0CUCTKOM ukoHorpadum» (Komap, 2016. C. 551).

The man’s sitting position is called «lotus
position», but this is only one out of several
possible explanations. It is a general resting
position in steppe nomadic cultures to sit with
legs drawn close to the body on the the ground
or on a soft object. In Hungarian, this position is
called torokiilés «Turkish sitting position», which
is not a coincidence. Attila Tiirk (2011: figures
265 and 266) and Aleksey Komar (2016: 547/
puc. 2, 549/puc. 3, 552/puc. 4) show parallels
from the Sasanian—Sogdian metallurgy to the
sitting figure of the buckle plate from Subotsi
Grave 2. Literature discusses objects depicting
Sasanian rulers, sometimes surrounded by dancers
and musicians. The rulers are wearing sacred
symbols as diadems, which can be explained on
the grounds of Mazdaism.

However, certain figures sitting in the lotus
position cannot be identified with Sasanian rulers
owing to their special hand position and objects
in their hands. The attributes of the old man
on the Subotsi buckle plate can be traced back
to Buddhist and Christian motifs. Based on the
presence of these motifs, the sitting position of
the depicted person (a god, a prophet?) must be
interpreted as lotus position.

The wings, ribbons or veils around the
old man’s head indicate that he is a special
person. However, the hand position of the right
hand giving blessings is unknown in Buddhist
iconography, while the sacredness of the gesture
is widely acknowledged in Christian cultures.
The T-ended crosier in the old man’s left hand is
also known from Christianity. A similar crosier is
in an old man’s hand on a fragmentary belt mount
found in Verkhniy Saltov, Soviet Union (now
Ukraine) in 1985, from the Saltovo Cultural-
Historical Community region. Furthermore,
another belt mount from the same Verkhniy
Saltov grave depicts another person sitting in
lotus position (Aksenov, 2001; cf. Komar, 2016:
547). 1t is self-evident that some mutual cultural
influence can be the cause of the high similarity
of the finds from Subotsi and Verkhniy Saltov.

In my opinion, the mixing of Buddhist and
Christian motifs in the depiction of the old man
reflects the syncretism of Manichaeism, which
has also been discussed widely. See for example
Klima (1962), Widengren (1965), Hosroev
(2007), Simon (2011), Smagina (2011) and the
literature suggested there. A bibliography was
completed by Mikkelsen (1997). However, the
researchers of Hungarian prehistory have not
studied the filed of Manichaeism in detail.

Mani, the founder of Manichaeism,
preached that before his coming three prophets
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had walked the Earth: Shakyamuni, i.e. the
historical Buddha, Zoroaster and Jesus. Mani
declared himself to be the fourth prophet of
the Earth. While the Christian church fought
against the spread of Manichaeism desperately,
no conflicts arose with Buddhism. The dualistic
cosmology of Manichaeism could be reconciled
with the beliefs of people who feared the forces
of nature, believed in benevolent and malevolent
spirits and respected shamans.

The eastward spreading Manichaeism
started at the end of the 7™ century, when a
Manichaean bishop travelled to China in 694.
Mani and his disciples tried to convert rulers
first, and then the nobles, especially wealthy
ladies of birth. They also aimed at converting
the youth. Mani and his followers supported
trade and financial transactions, thus Manichaean
missionary work was primarily done by travelling
salesman, especially Sogdian merchants.
A number of authors discussed that Sogdian
trade and missionary work had been intertwined
(e.g. Maenchen-Helfen (1951), Foltz (1999),
both cited by Simon 2011: 411-413.). Boris
Marshak, who excavated Penjikent (Panjakent),
wrote about the complexity of Sogdian cosmology
and the myths and symbols combined into it (for
an overview of his research see Marshak (2002)).
In their joint study, Marshak and Belenickij
cite examples to prove that religious syncretism
is visible on Penjikent frescoes (benenurkuit
A.M., Mapmak b. U, 1976. C. 79-89). Motifs
can be traced back as far as India, and signal
the presence of Shiva cult in Sogdia. Previously,
we have discussed the role of Buddhism and
Manichaeism in connection with Sogdians, we
must add Shaivism to the list. However, we must
not forget about Lukonin’s opinion, according to
which ‘Shiva on Kushano-Sasanian coins was
interpreted as Ahura Mazda’'’ (Jlykunun, 1967:
20, cited by benenurnkuit — Mapmaxk, 1976:79).

Syncretism is reflected in Manichaeist art
as well. Buddhist and Manichaeist motifs mixed
in the Eastern Asian version of Manichaeist art
on the territory of the Uyghur Empire. Prophets
were depicted in a lotus position, wearing a long
robe and with a glory over their head (Gulacsi,
2009: 128-129). Jesus was depicted in the same
manner, with a cross in his hands (Gulécsi, 2009:
Fig. 1a, Ic; Gulacsi, 2015). On a relief, an angel
sitting in lotus position is holding a cross in his
hands (Gulécsi, 2009: Fig. 4f, based on Parry,
2005).

10 «llluBa Ha KyIIaHO-CACAHUACKAX MOHETaX
noHumMascst kak Axypa Mazzaa» (Lukonin, 1967: 20).

The deliberate syncretism of Manichaeism,
the way it built on other religions offers a very
good explanation for the mixed symbolism of
buckle plate from Subotsi Grave 2. The old man’s
lotus position can be derived from Buddhist
iconography. There are probably wings around
his head, as wings are well-known attributes
of non-earthly beings in several religions. The
position of the blessing right hand, with the two
fingers and the T-ended crosier are known from
Christian iconography. This syncretic mixture of
symbols points to Manichaeism.

However, up to now we have not seen any
image from Manichaeist art that would be similar
to the image on the belt plate from Subotsi Grave
2. Therefore, we must be cautious when guessing
the identity of the person depicted here. It is quite
extraordinary and unique that the old man sitting
in the lotus position has long hair and a long
beard. Mani was depicted with a long beard on a
seal, but this is not characteristic of Manichaeist
art (Gulacsi, 2013).

I suppose that the old man sitting in a lotus
position on the buckle plate of Subotsi Grave 2
depicts Mani himself out of the four prophets
recognized by Manichaeism, owing to his
attributes signalling his connection to the upper
world, i.e. the T-headed crosier, and the hand in the
Christian blessing position. The Christian motifs
of the image might mean that Mani had been a
Christian before founding Manichaeism, he was
a member of the Elcesaites sect. As we have
discussed it above, Buddhism and Manichaeism
was spread among the peoples of the steppe by
traders of Sogdian origin. In the 9—10" century,
Hungarians learnt the stylistic marks and
collection of motifs from Sogdian metallurgy
from the same Sogdian tradesmen. Therefore it
is valid to suppose that Sogdian culture did not
only influence Hungarians’ decorative art, but
also their cosmology.

4. Belt mounts depicting humans from
Ishimbay, Novonikolaevka and Redikor

Finds from the Subotsi horizon have great
many connections to the finds excavated in
the cemetery of Bolshie Tigani, Russia and to
the whole of Karayakupovo—Kushnarenkovo
culture. This fact was already noted by the
archeologists first publishing about the Subotsi
excavation site (boxwuii —[Inetnesa, 1988, Bokij —
Pletneva, 1988, 1989). Additionally, publications
dealing with the finds from the Subotsi horizon
regularly mention and analyze this relationship
(Komap, 2011; Tiirk, 2011). The supposition
that the people who created the artifacts from
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the Subotsi horizon had lived in the area of the
Karayakupovo—Kushnarenkovo area earlier is
getting more and more certain.

In the 1960s, N. A. Mazhitov (1981)
excavated three new kurgans in the Ishimbay
excavation site, which had been explored ever
since the end of the 19" century. Grave 3 in
Kurgan 3 was supposedly a symbolic one, as
human bones were missing from it. According
to a photo published of a roughly wrought belt
mount (Fig. 9), the mount depicts a man, with
male features and a moustache. He is dressed in a
long robe which is fastened with a belt'?.

In my opinion, the artist wanted to depict a
human figure with four arms on the belt mount.
The human figure has two extra arms growing
upwards from his shoulders, in a similar manner
to other images of multi-armed gods. The arms
are bent and the figure is probably a male.

The human figure on the strap end from
Ishimbay is not so finely wrought as the old
man on the buckle plate from Subotsi. However,
this image helps us interpret the human
figures on the strap end from Novonikolaevka
(Xanenko b., Xanmenko B., 1902. C. 23, 42,
Tabn. XI1X/679.), and the buckle and strap end
from Redikor (Ilyremectsue Mo6H danmana
2016: 363; for a detailed description of the finds
see OAK 1909-1910: 228, 230.) as well.

The finds from the Novonikolaevka Kurgan
got into the Hanenko Collection in 1902. It is
clear that this collection of finds belongs to
the Subotsi Horizon. As the photo taken from
the strap end depicting a human figure proves
(Fig. 10), the same person is depicted here as on
the Ishimbay strap end. This strap end is heavily
worn. The human figure is roughly wrought. He
is wearing trousers and maybe a long robe. His
feet are pointing in the same direction. The artist
depicted several arms or veils (or wings?) around
his head. It seems as if he was holding two of his
bent hands in front of himself, and he was raising
his two other hands. There is a veil or a kerchief
around his waist.

Redikor is situated along the River Visera,
in the Upper Kama region. The ancient homeland
of Komi-Permyaks is outstandingly rich in

2. Other finds from the same grave include a sabre
and a disc-shaped mount, which is divided into four fields
and depicts four three-petalled flowers (Maxwutos, 1981:
90). Exactly the same type of flowers can be found on the
belt mounts from Bolshie Tigani and Novonikolaevka,
Subotsi Horizon (Halikova, 1976: 59, 60, 66; Komap,
2011: 58). Besides other parallels, these also support the
hypothesis that the kurgans in Ishimbay belong to the
remains of ancient Hungarians.

mementoes of the commercial relations of the
9-10™ century. The area delimited by the Rivers
Kama, Visera and Kolva is called the «silver
triangle». Several stray finds and cemeteries
are known from Redikor, and archeological
excavations were pursued in Gorodishche,
Redikor as well. Strap ends belonging to the
Lomovatovo Culture were found in Redikor in
1909, which are parallel to the strap ends from
Ishimbay and Novonikolaevka. The objects
are made of gilded silver, and the figure’s head
is quite grotesque. It is difficult to see it on the
buckle plate, but it is easier to identify a special
hairstyle, a ribbon or wings around the head of the
figure on the strap end. Concerning the Ishimbay
strap end, it seems ribbons are going into two
directions from the top of the head. There is a
very high number of arms and legs on the Redikor
belt mounts, which is difficult to interpret. It is
possible that veils or wings surround the figure’s
body around the waist, in a similar manner to the
figure on the finds from Subotsi. But they might
also be interpreted as the bent and folded arms of
the figure. It seems there are fingers of a human in
the middle of the mounts. There are two additional
uplifted arms depicted above the “veils” or bent
arms. Moreover, there are two extra pairs of legs
pointing downwards on the strap ends.

Based on the similarities of images on the
belt mounts from Ishimbay, Novonikolaevka and
Redikor, I suppose the figures depict the same
person on all of these finds.

5. Motifs of the belt mounts

The Southern Uralic Mountains, 1i.e.
the wide region around Karayakupovo—
Kushnarenkovo culture, was an important trade
center from the 8-9" centuries. Here the Volga
Bulgarian Khanate received and forwarded
goods arriving from different regions. Sogdian
merchants were probably also present in the area.
They paid for the furs coming from the Finno-
Ugric regions by so called “Eastern silver”, i.e.
the products of Sasanian-Sogdian metallurgists,
such as jugs, bowls and cups. These were carried
primarily by Volga Bulgarians to both sides of
the Uralian Mountains, to Siberia and to regions
along the Upper Kama inhibited by Komi-
Permyak and Ob-Ugric peoples. However, based
on Muslim geographical sources we can suppose
that merchants arriving from the south reached
territories occupied by Finno-Ugric peoples,
1.e. to Aru, Visu and the «Land of Darkness»
(Klima, 2016: 182-208.). Based on findings from
archeological sites of the Lomovatovo culture we
can suppose that merchants from the south took a
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rest for a shorter or longer period of time in these
places.

The human figures depicted with multiple
limbs on the belt mounts found in Ishimbay,
Redikor and Novonikolaevka can be interpreted
based on Buddhist-Manichaeist iconography. It
must be added here that Belenickij and Marshak
found an image of a four-armed goddess in
Penjikent. This four-armed goddes from Penjikent
is sitting on an imaginary animal, and ribbons are
attached to her headband (benenuuxuii A.M.,
Maprrak b. 1., 1976: 77)". A four-armed goddess
can be seen on a silver cup from an unknown
location, holding the symbols of the Moon and
the Sun in her hands (Smirnov, 1909: item 43,
picture X VIII: «panee 1875 r. C Huxkeropoackoit
SIpmapkm», i.e. «before 1875, from the Nizhny
Novgorod Fair»). This motif can be traced back
to India, which was spread in Middle Asia and
Eastern Turkestan by Sogdians (benenurkuit
A.M., Mapmak b. U, 1976. C. 77-80). However,
owing to the syncretism of Sogdian population
described above it is rather difficult to identify
the symbolism of a given artifact. The four-armed
goddess can not only be identified with Shiva, but
also with Anahita (Djakonova — Smirnova, 1967).
It is also possible that the client and the artist of
goldsmith’s product, fresco or relief interpreted
the same symbol in a different way.

Male figures with four or five arms are also
known from Buddhist iconography. Buddhists
have a very high respect for Bodhisattvas, i.e.
people who have already been enlightened but
have not reached the state of being in Nirvana
forever. They have reached enlightenment for our
sake and they are waiting in the Tusita Heaven for
us to reach enlightenment as well. Avalokitesvara
was one of these Bodhisattvas. He is the Lord
looking down on us (like Tengri, the Turkic god
of the sky...), he is compassionate with us and
loves together with us. Avalokite$§vara has been
known by various names (e.g. his name in Tibetan
Buddhism is Chenrezik). The mantra “Om mani
padme hiim” is directed to him. He is depicted
in several forms, sometimes with a high number
of arms, but the “Om mani padme him” mantra
must be said to Chenrezik with four arms.

Based on the above details, the person
depicted on the strap end from Ishimbay may
originate from the cult of Avalokitesvara/

B3 “UzobpaxkeHo CHIALIM Ha CIIMHE
(aHTaCTHYECKOTO JKUBOTHOTO”, ‘“3aMETHBI OCTAaTKH OT
HUMOA U OT JICHT royioBHoro yoopa” (benenuukuii A.M.,
Mapmak b. U, 1976: 77). Ribbons similar to these ones are
depicted at the head of human figures on belt mounts from
Subotsi as well.

Chenrezik. Naturally, we do not know whether
the people of Ishimbay knew of the Buddhist or
the syncretistic Manichaeist background. We do
not know it either whether some new meaning
was attached to the four-armed male god figure
owing to the mixing of religions.

6. Contacts between the early Hungarian
state and Central Asians

The contacts between Hungarians and
Sogdian culture and Sogdian people continued
after the Hungarian conquest. Based on historical
sources, during the reign of kings from the
Arpad Dynasty elite merchants called ‘kéliz’
(Khwarezmian)', possibly of Sogdian origin,
took partin Hungary’s economic and financial life,
what is more, they had leading roles. Hungarian
kings hired mercenaries from Central Asia
(Zimonyi, 2009: 22). Khwarezmians, however,
were already Muslims, as following the Arabian
conquest the inhabitants of Sogdia converted to
the Islam. This process was terminated by the
turn of the 9™ and the 10™ centuries'.

7. Conclusion

This article proposes that certain aspects
of Buddhist and Manichaeist teachings were
known by Hungarians before the Hungarian
conquest. This proposition is based on an
analysis of certain archeological finds, namely
belt mounts depicting human figures. These
objects show the characteristic stylistic features
of Sogdian metallurgy. I suppose that both the
style and the motifs used prove that Sogdians had
a cultural impact on Hungarians. During their
migration to the Carpathian Basin, Hungarians
were continuously in touch with Central Asian
merchants and thus also with the cultural values
they transmitted. As a result of these contacts,
certain elements of Buddhist and Manichaeist
iconography appeared in the motifs applied by
Hungarian metallurgists.

It is widely known that Sogdian merchants
coming from Central Asia played a crucial role
in the organization of trade along the Silk Road.
Moreover, they facilitated the formation of
states along this route, and played an important
role in organizing the economy of the newly
emerging states. In his book on the sources
of Manichaeism, Robert Simon claimed that
scientific monographs both on the role of the

4 The Hungarian word ’kaliz’ originates from the
name Horezm (Harmatta, 1994), just like the English word
Khwarezm, which is the name of an oasis region in Central
Asia.

5 As proved by Ibn Fadlan’s travel reports from
921-922, by that time Islam had spread among Volga
Bulgarians (Togan, 1939).
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Silk Road and that of Sogdian merchants in with still needs to be studied (Simon, 2011: 411,
the spreading of Manichaeism, and on the note 192; 420, note 231). I wish to contribute to
coexistence of Buddhism and Manichaeism are this research with this study on the emergence of
missing. The historical, economic and religious Buddhist and Manichaeist motifs on Hungarian
role of Sogdians in the life of peoples they traded belt mounts.
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BOCTOYHBIE PEJIUT'MO3HBIE MOTHUBbI HA ITOACHBIX .
HAKJAIKAX CYBBOTHEBCKOHU I'PYIIIbI KYHNIHAPEHKOBCKOHU
N JIOMATOBCKOHU KYJIBTYP

Kauma Jlaciio

Haunnas ¢ 4-ro cronetust 10 H.3. OyAOU3M CTajl PacHpOCTPAHATHCS C MHIMHCKOTO CyOKOHTHHEHTa Ha
cesep, B cTopoHy baktpuu. B 1-om cTosneTun H.3. B 30HE CTENH KyLIaHbl, BCesBIIMEcs B bakTpuu, npoaosn-
YKaJli pacpocTpansaTh ero. Toprosieit Mmexnay EBpomnoif, bimxaum n Jansnum BoctokoM Ha cranuusax Cpen-
Hell A3un Benmkoro ménkoBoro myTd ymnpasisuid corabl. Kpome 3Toro oHu ObUTH M MMOCPEIHUKAMHU CBSI3U
MEXIy KyTbTyp U penuruil. B pacrnpoctpanennu Oyaan3M 3HAYUTENBHYIO POJIb UTPATH COTIBI, TOBOPSIINE
Ha BOCTOYHO-MPAHCKOM SI3BIKE, POJCTBEHHOM C KYIIAHCKHM S3bIKOM. O pacrpocTpaHeHuu Oyaau3ma B 30HE
CTEeTbI CBUETEILCTBYIOT U KUTANCKIE Ty TeIECTBEHHUKH. B 8-0M cToseTnm, Bo BpeMsi CBOEro MyTeIecTBHs B
Wnpnto, Oynauiickuii MmoHax, YkyH (Wu-k’ung) ObiBan u Tepputopun 3amnagHoO-TIOPKCKOTO KaraHara, ObIBIIe-
IO TOJ] BIACTBHIO TIOPTelIeH, Tie OH OOHAPYKWII IPU3HAKY JKUBOW OYIIMHCKON peIMTHO3HON Ku3HH. JlaHHbIe
(axTbI n3BeCcTHBI I HcToprorpaduu. Takke H3BECTHBIHN (DaKT, YTO B TOPEBTUKE JPEBHUX BEHIPOB HAOMIOa-
eTcs BIHMSHUE COTIOB. KpoMe TexHnYecKnx MpuéMOB 00paboTKK MeTallia, MacTepa COIIUHCKOTO MPOMCXOXK-
JICHUS1, WM BEHTEPCKUE MacTepa, IpUHSIBILUE MTPUEMBI 00paOOTKH MeTallla Y MacTepOB-COTJIOB, MOTJIM 3HATh
U pacnpocTpaHEHHBIC B 30HE cTeny MU(DBI U MpeJaHus, CBs3aHHble Oyanu3MoM. [loaToMy, Ha mpeaMeTax,
W3TOTOBJICHHBIX JUIsl 3aKa34MKOB, MacTepa-Ccorbl, HaBepHOE, N300pa)kalli MOTHBBI OyAIUIICKOW MKOHOTpa-
(UK, OMMHAKOBO W3BECTHBIC JJIsI HUX CaMbIX M JUIS 3aKa3UMKOB. Y30DPbl Ha MOSICHBIX HAKJIAAKax, HAWACHHBIX
B 1. CyO0OTIBI B MOT. 2, YKa3bIBaIOT Ha CBS3b C JPEBHEBEHICPCKUMHU HaxoAKaMu u3 Marna XyHrapuu U u3
Kapmnarckoro Gacceiina. Ho n3o0pakeHue My>KIIMHBI, CUISAIIMN B MO3UIKHK JoTOca (padmasana) u TaHITyIO-
LIMX JEBYIIEK/AaHTeJIOB C KPBUISIMH JI0 CUX TIOp HE M3BECTHBI C TeppuTopun Benrpun. Cpenn HaXoAoK TN
Cy060o0TIeB TIOSICHBIM HA0OP C TaHIYIOUIEH JeBYyIIKOH/aHrenoB u3BectHa U3 Karepunosku. [lo3unus mpaBoit
PYKH MYXXIIUHBI, CUASIICBO B IO3UIUH JIOTOCA, U MajKa B JIeBOH pyke ¢ T-00pa3HOM KOHIIOM JI0 CHX TIOp HE
W3BECTHBI B OyIIMHCKOM HKOHOTpaduu. [1o3ToMy He MOXKEM YCTaHOBHTH, KOTOpOTo Oynay win boaxucarTy
nzo0paxaet cusmas MyxupHa u3 a. Cyo0orusl. Ho TaHIyommx 1eByIIKOW/aHTeIOB 110 CBOEMY XapaKTep-
HOMY MPHU3HAKY MOKHO OTOXKJECTBIISTH € aricapamu OyainicKoi nkoHorpaduu. bynaniickue MOTHBBI TIOSIBIISI-
IOTCS M Ha TEPPUTOPUH KyITHAPECHKOBCKOW KYJIBTYphl. K HUM OTHOCHTCS] HAKOHEYHUK PEMHSI ¢ H300paskeHHEM
YeNoBeKa ¢ 4eThIpMs pykamu u3 Mormibl Ne 3 xyprana Ne 3 MmmM0aeBCKOro MOTHIbHUKA, KOTOPBIH MOXKHO
OTOXAECTBIATH ¢ ABajOKUTENIBapoi (B 1amausme Uenpesn).

Ki1roueBble cji0Ba: pesMruo3Hble MOTHUBBI, MOSCHBIC HAKIAIKH, CyOOOTLEBCKas IpyIia, KyIIHApeH-
KOBCKasi KyJbTYpa, JOMaTOBCKasi KyJIbTypa, CACaHUACKO-COIAMHCKAss METaTyprusi, OyIAUCTCKUE CHUMBOJIBI,
Manuxeiictso, 9-10 BB., paHHHE BEHIPBHI.
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Kauma Jlacio, kKaHIuAaT UCTOPUYECKUAX HAyK, JOIEHT, 3aBenyrommii Kadenpoit ¢hpuHHO-yrpoBeacHIN
bymanemrckoro yauBepcurera uMenu Jlopanna Jteema (T. bymamemt, Benrpus); klima.laszlo@btk.elte.hu
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Fig. 1. Hexagonal belt mount from Subotsi Grave 2. Fig. 2. Oval pendant belt fittings with
Source: Komar 2011: puc. 6/12. a ring from Subotsi Grave 2. Source:
Komar 2011: puc. 6/11.

Fig. 3. Half-disc formed belt mount with a hole from Sub- Fig. 4. Buckle plate from Sl.lbOtS"i Grave 2. Source:
otsi Grave 2. Source: Komar 2011: puc. 6/13. photo by Attila Tiirk.
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Fig. 6. Belt mount from Subotsi, Ukraine (left), relief from Borobudur, Indonesia (right). Sources: Bokij, N. M.,
Pletneva, S. A. 1988: 104, 1989: 92; Komar 2011: puc. 6/12; https://commons.wikimedia.org/wiki/File:Apsara Borobu-
dur.jpg — Wikimedia Commons, CC-BY-SA 3.0.
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Fig. 7. Belt mount from Subotsi, Ukraine (sides), relief from Angkor Wat, Cambodia (middle). Sources: Bokij, N. M.,
Pletneva, S. A. 1988: 104, 1989: 92; Komar 2011: puc. 6/11; Musée Guimet, Paris, https://commons.wikimedia.org/
wiki/File:Fronton Guimet 240907 3.jpg — Wikimedia Commons, CC-BY-SA 3.0.

Fig. 8. Belt mount from Subotsi, Ukaraine (left), Serindian relief from Musee Guimet, Paris (right). Sources: Bokij, N.
M., Pletneva, S. A. 1988: 104, 1989: 92., Komar 2011: puc. 6/13, https://upload.wikimedia.org/wikipedia/commons/a/
a0/SerindianGroup.jpg — Wikimedia Commons, CC-BY-SA 3.0.
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Fig. 10. Strap end from Novonikolae-
vka. Source: Hanenko, B., Hanenko,
V. 1902: Tabn. XIX/679.

Fig. 9. Strap end from Ishimbay —
Grave 3, Kurgan 3. Source: Mazhitov
1981: 90., puc. 47/1.

Fig. 11. Strap ends from Redikor. Source: Ibn Fadlan’s Journey, 2016: 363.



